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The aim of the present report is to describe my internship at POINT architectural studio in 

POINT deals with a particular situation, considering the balance sought after by many Danish 
studios, which intends to establish a connection between tradition and contemporary times. 
The idea is to understand which features do identify them, by analyzing the projects and 
processes I was able to experience on my internship. The document is organized in three 
parts.

overview Nordic Architecture and the studio contextual background; the second one describes 
the work and living experience in Copenhagen and details the projects carried out and their 

The third one discusses the whole experience and the relation between Theory and Practice 
in the architectural learning process.

Keywords: POINT, Nordic Architecture, Design Process

Abstract

Resumo

Os objectivos deste trabalho são a descrição do estágio no atelier de Arquitectura POINT, em 

relativamente ao estabelecimento de uma correcta ligação entre a tradição nórdica e as 
questões arquitectónicas contemporâneas. Através da análise dos seus projectos e processo 

O documento está organizado em três partes.

das ideias principais inerentes à Arquitectura Nórdica  e o enquadramento do atelier; 
a segunda parte descreve o trabalho, a experiencia de viver em Copenhaga e apresenta 

a toda a experiência e a importância que a componente prática tem na aprendizagem do 
projecto de Arquitectura.

Palavras-chave: POINT, Arquitectura nórdica, Processo de Design



Understanding of the Design Process

POINT
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Objectives 

experience at POINT, an architectural studio in Copenhagen. 

Nordic Architecture encapsulates values that stand out in the current context. When everything 

qualities and to understand which methods and principles lead to them.

Through the analysis of POINT’s architectural work and process will be understood the 

position they assume in Danish contemporary Architecture.   

of Theory and Practice, regarding their role in architectural studies. 

Motivation

the tasks that would be demanded and our ability to perform well. The intuitive prospect and 

efforts revolve around the will to learn, absorb the working experience, prove ourselves, add 

and solidify the architectural experience of Scandinavia. Being able to understand the methods 

and principles these studios work with is vital to understand how to achieve the qualities this 

kind of Architecture is known for.  

POINT have a particular approach to the classic qualities, besides that, the studio also focuses 

on their own set of values related to social sustainability, graduation of privacy and layers, 

which will be explained further on. To be able to work with architects that were taught in Danish 

tradition but possess a certain sensibility that I could relate to seemed a rare opportunity to 

Introduction
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a studio based in this stimulating city, which has a great environment on what concerns 

architectural, design and art studios, the city development, initiatives and architecture.

Meeting other people and working together in architectural tasks increase the excitement 

on getting in touch with different backgrounds, diverse kinds of concerns, other hierarchy 

essential when thinking about Architecture and approaching space.

The practical component of working in a studio was very appealing, the desire to deepen my 

knowledge on economic and technical aspects of the architectural work and what running 

a studio means. Dealing with clients needs rather than your own or your group was a great 

experience, the process of balancing intentions and pleasing the clients is a demanding 

process that truly enriches the project. 

Also to be able to understand how is to work with deadlines and several projects at the same 

time and how can architects still manage to explore their ideas in a deep and meaningful way.  

Methodology

The Methodology adopted changes according to three different subjects: the framing of 

Contemporary Danish Architecture, the description of the projects in which I participated and 

the position POINT assumes in this context.

understanding of the present context lived in Denmark and the strings that lead to it.

The other used method was the Participant Observation, described in “Design Process“, 

understand both the skills and methods assimilated and the ability to understand the values 

and concerns of POINT’s work. 

Structure

This work is divided into four parts. 
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and where is described the general experience and daily routine of the internship, so to 

express the general environment of the studio and life in Copenhagen.

The second chapter of the dissertation focuses on providing historical context. It begins by 

focuses on pointing its leading authors and developing on the Nordic architecture’s apropriation 

of the Modern Functionalism. It also expands on the social structure of Denmark, mainly the 

dynamic between the State and architects, taking the city of Copenhagen as example.

In the third chapter, a theorectical investigation on what the Design Process is concerned 

and what I was able to retain.

outcomes.
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Experience 

The architectural internship was part of my mobility program at Aalborg University. For one 

several phases of the project. It was also a concern for me studios’ architectural approach; 

conceptually and it is hard to relate to all of them.

I was looking for a place where I could learn and assimilate spatial qualities and takes on 

the project’s context present in Nordic Architecture; in general the small studios seemed to 

achieve this approach better, since the larger ones in Scandinavia tend to deal with larger 

projects, less time and branding.  

Fortunately I got a positive response from some studios I applied to and had a chance to 

by the phone, they asked me to explain some of my projects and enlightened me about what 

I would be doing at the studio and the required courses to start. I was very excited to have a 

response and accepted the internship, however I kept on applying for other studios since they 

weren’t exactly what I was looking for. 

Four days after applying to POINT, I got a funny reply from Michael:

Dear Ana,

that looks interesting.

Can you come by our studio in the near future for an interview?

Kind regards

Michael

different from the rest of Copenhagen, with many ware houses and bikes parked in some 

untreated green spaces, it for sure has an interesting isolation feeling and the industrial set 

suits extremely well all the artistic activities that take place there. Soon, I spotted the huge 

staircase and people on top smoking all dressed in black, so I assumed it was there.
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I met Michael and Laust and two other interns, Sien and Angelique, who I’d become friends 

with later on. I was so nervous I didn’t remember I met them then, when I started working. 

The interview felt a bit weird, I didn’t know what I was supposed to do and they expected 

some of them and they asked questions related to the museum expansion of my fourth year 

project, the church in Norway of the previous semester and the visiting school in Berlin from 

Architectural Association.

By that time I was more relaxed and they explained some projects they worked on and what 

would be the next ones. I recall Michael and Laust explaining an intervention they did at a 

house creating a nice meeting area and maximizing storage space by utilizing the thickness 

of the walls. 

angle between the model and the picture, luckily I had enough presence of mind to rotate it 

quickly to the right position and he laughed a lot.

and remember to think how gald I would be to stay in Copenhagen for the next semester, so 

I kept on applying.  

After this I also got some positive replies, the ones I considered the most were Jaja in 

Copenhagen, with whom I had a skype interview, and Kjellgren Kaminsky in Stockholm. But 

process.  

Emma and me went to Jernbane Allé block to check some measurements and document the 

outdoor and basement spaces. This was great to get to know her and to discuss some of our 

expectations; it was nice to have someone as her starting this experience with me.
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Meanwhile, I still hadn’t found a room in Copenhagen, all my friends that were there before 

I arrived were also in the same situation but I didn’t realised how hard actually it was until I 

got there. Everyone is looking for a room at that time of the year, all the affordable ones in the 

on advertisement. We had to be permanently checking if something new came up and reply 

immediately.

in Copenhagen doing her PhD and her support was wonderful. 

One Sunday, my friends and I were watching Metropolis, at Nika’s place, the only friend that 

had a room by that time, and I saw an advertisement for a room in Nørrebro, my preferred 

area to stay in Copenhagen. I replied immediately and booked a visit. When I went to see the 

place I couldn’t believe it, it was one street parallel to Nørregade, the block was great, it had 

two courtyards with gardens and seemed very family friendly.

with a Danish family of three people. They were great to me and everyone had their privacy. It 

was an amazing possibility to stay in a very nice apartment in Nørrebro, that I could manage 

to afford with my own salary.  

Nørrebro is an incredible part of Copenhagen, it is the preferred area by artists and students; 

plenty of cool places where young people meet and spend their free time according to the 

from all the museums, old city centre, Vesterbro, Frederiksberg and the Meatpacking district.

Living in the centre of Copenhagen inspired me to be productive about my time, biking 

everywhere allows people to be outside and experiencing public space, I found everyone 

seemed not to care about the weather and kept on enjoying their time; I realized I went out 

more than when in Lisbon and since I was working during the week I tried to do as much as I 

could for the weekends and make sure I was absorbing the city as much as I could.

The city is extremely lively, it has no landmarks so I believe people orient themselves around 
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more through the voids of public areas than the buildings. The main places people to stay 

in are always squares, parks, bridges or lakes, what is funny considering the weather of the 

Nordic countries. Not only for this reason, but also for cycling being the main transport, public 

space is a huge issue for Danish people so they invest studies, time and money into planning 

it, and is possible to understand the extension of urban design in peoples’ lifestyles. 

 

All year round, Copenhagen has events that are done with extreme care and attention. There 

are initiatives related to the Arts, Science and Innovation, both universities, museums, galleries 

and guilds are involved in promoting a close contact between general people and specialist, 

resulting on an open environment where knowledge and leisure are connected.   

 

I was able to attend Dox CPH, Kulturnatten, TRUST, CPH Architecture festival and lectures 

and “Learning from Japan”. It impressed me a lot to visit Finn Juhl’s home, Arne Jacobsen 

urban plan in Bellevue, Jorn Utzon’s Kingo Houses, Louisiana Museum, the city centre and its 

surroundings. There is a special environment in Denmark of positivity and balance.    

Another striking aspect about my stay in Copenhagen was the chance to meet my 

grandmothers’ side of the family. My grandmother was born in Copenhagen and her relatives 

live there. They were very welcoming and I went to visit my uncles and cousins at their homes 

for birthdays and celebrations. 

done by Danish architects. Tingaården by Vandkunsten was particularly impressive to me and 

One of the most important things that consisted on working for POINT, besides the increase of 

their interests, friends and ambitions. They are closer to my age than any of my previous 

teachers and this implied an easier connection. Besides this, the partners seem to me very 

collaborated with their friends in some of their projects while I was there. 
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comment the new documentary that was being done on David Lynch by Jon Nguyen. It 

was very exciting we met in the morning with Jon and watched the unedited documentary 

projected while having breakfast together. We talked about what we perceived from it, its main 

ideas, how did it come off and what seemed not to work so well. It was great to hear and talk 

about an artist I appreciate so much and to learn from someone that works with him daily. 

Besides this, is also very positive to discuss Art with people that aren’t our friends, we need to 

be clear about our ideas and it is more unpredictable what  others would interpreted. 

Before Christmas, POINT had a dinner party with thirty of their closest friends, some of them 

artists and some other people that had very few to do with Architecture, the group was 

space to have only long table where everyone would sit together, Michael, who was a chef in 

his gap year at University, prepared all the food by himself with an improvised kitchen in the 

meeting room. They asked one of their friends to install some light effects in the workroom and 

other who was a doctor/painter/DJ to be responsible for the music. As people arrived they 

introduce themselves to everyone so in the end you had the chance to chat with the whole 

group. After the dinner, there was music and dancing. 

wine and talking about the semester that had passed, then we got our bikes and took the 

boat to the other side, everyone was both happy and melancholic.

We went for drinks at Holmens Kanal, a fancy bar with a special atmosphere. Then we went 

for Llama, the hippest restaurant in Copenhagen at the moment, a South American inspired 

restaurant where Michael choose all the dishes for everyone to try and share. Finally, we went 

to a jazz club, a strong tradition in Copenhagen, plus Laust is an enthusiastic fan, and stayed 

there for the rest of the night laughing and listening to live music. I was very glad our goodbye 

could be done in such a happy spirit, everyone really enjoyed meeting each other and we were 

all very enthusiastic about the future.

Daily routine 

my apartment, although they are both in central locations. I started my day cycling through 

Nørregade at rush hour, with so many other people from all kinds, going to work or dropping 

their children at school, it is a positive environment and possible to feel the city’s easy dynamic.
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crossed the bridge to Christianshavn, where the environment changes; here there are more 

This neighbourhood consisted on a casual part of town with former warehouses, where lots 

of architectural studios, the Royal Danish Academy and other universities were there located; 

the environment is slightly calmer, although still a very central part of the city. It was common 

to meet people while you are cycling, normally it happened to a friend of mine from Aalborg 

Then, we would normally carry on the tasks we were working on and would check with the 

lunch. We would walk down the stairs that were frozen sometimes during winter, and walked 

together to Aamans. This was a studio restaurant that prepares lunch for everyone that works 

Normally, we sat all together and discussed what was happening in Copenhagen at the time, 

Architecture, Cinema, Music… both Michael and Laust are very relatable and enthusiastic, 

there was always chance to learn or hear about new things. The studio has a relaxed 

atmosphere and the work is characterized for a personal approach to architecture, both for 

their concern for the site’s context and for not pursuing forcefully any type of language or 

image. The partners appreciate having a balanced life, where they manage to be extremely 

focused and also making time to experiment, travel and have a steady life rhythm. It was 

particularly important to have the chance to experiment ideas, although we kept a quick pace, 

we didn’t rush and only used what was truly worthy for the projects. 

After lunch, Michael would explain what to do next and the project’s state at that moment; 

we were always focused on our own tasks, but especially between, interns we used to help 

each other a lot, technically and critically. Michael, noticing this, would also tell us to do that 

and sometimes the tasks would pass from one to the other so we could all be involved and 

change after a stage is completed. This was the main factor for me to be able to learn Rhino, 

on the work we had left. Both Michael and Laust left around that time but before presentations 

they would always stay to discuss between themselves. After work there was normally some 

event that the interns would attend together, whether it was a lecture, a vernissage or just 

going to a party. Soon, we became really good friends.
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Scandinavia

regarding these countries’ settings are enough to provide an absolutely unique environment 

and ways to relate to it. 

The author describes the oblique light to confer a special character to things, particularly 

and static quality of both building environment and vegetation in the south; “The morning 

brings the emergence of space, the evening its withdrawal, but with the sun directly 

The light, vegetation and severe climate seem to be vital when understanding the approach 

men have towards nature and their surroundings. Here, inhabiting a space as a true gut 

only a shelter but also a possibility of connecting to nature, relating it to a certain mood.    

architects’ intention of understanding the essence of the place. Not only morphologically, 

through its relation to volumes, walls and materials, but among all on how to combine them 

to create spaces that reveal the place’s identity through its atmosphere. It has to do with 

adding value, celebrating the perennial essence of things. 

Throughout time, this core seemed to reveal some common traits between architects and 

their work; this more than a style represents a set of key values that won’t fade and are 

possible to learn from. Nordic building tradition as evolved consistently as the way to make 

consensus instead of compromises, to cleverly know how to connect people to places, 

masses to nature, pillar to beam. 

The understanding of the Scandinavian people and how to provide them wellbeing and 

comfort conditions resulted in a depurated architecture that works with local materials to 

provide warmth and tactile qualities to its spaces. There is thought and sensitivity in the way 

volumes, functions, spaces and elements are articulated together. Its expression comes 

from the way all these are connected.    

Context
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North, wood is the most common material and gable and pitched roofs are used rather than 

picturesque image, instead of an idea of polished and completed construction. 

The balance between Nordic identity and foreign ideas was always an important matter for 

Scandinavian architects, specially its relation to the classical and romantic, and after to the 

modern. “The Nordic alternation between romantic and classical phases is not, however, 

absolute; the romantic has always, indeed it must have, a classical undertone, while 

classicism is always an object of romantic domestication. It is therefore meaningful to speak 

  

After the World War I, Sullivan’s concept of “form follows function” appears as universally 

reduced to a formal problem on how to apply our abstract the same motifs.

In the words of the Norwegian architect: “We want to create an architecture in contact with 

the time we live in, natural for the material we build in. We want to escape the masks and 

they were particularly keen on keeping the intimate feel from architecture that the central 

European seemed to lack.  This whole new language was able to respond to those times’ 

questions and to refocused architecture to its essential principle: returning to the origins. 

this new objectivity in the Nordic context. The functionalism should never lose sense for 

nature and humanism, what he demonstrated extremely well through his buildings. The 

objectives regarding space, home and genius loci, would still be pursued with the simplicity 

and functionality the Modern brang; to understand this unfolds the recognition of timeless 

subjects within architecture.  

variety and development reminiscent of natural organic life. This is the only true style in 

architecture.”
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architecture is complex but easy to relate to, representing a true connector between users 

and spatial qualities. Aalto “endowed the free plan with new content, interpreting it 

typologically rather than geometrically. As a result, his spatial organizations seem like living 

organisms, where functions are not merely served but complemented.”

After the World War II, Modernism began to decay and the need for a “new regionalism” 

openness and dynamism take over completely the dogmatic Modern. These two qualities 

are capable of establishing space closer to human desires than the static character of totally 

The interest towards the elemental features of Architecture led Nordic architects such as 

Jørn Utzon, or Sverre Fehn, to travel and recognize them all over the world; to understand 

Architecture as the materialization of the same core throughout time and space, the sense 

of place and comfort: “When one today travels southward, to French Morocco, in order 

to study primitive architecture, it is no journey to discover new things. One recognizes. 

Such must be Frank Lloyd Wright’s houses… such must be Mies van der Rohe’s walls.”  

the repetition of a disciplined modular structure, with nature inspired themes or foreign 

It seems to be a general consensus regarding Architecture’s ability to reveal the essence 

of human life itself through the shaping of realities that appeal to our instinctive desires of 

quality and comfort. 

Discarding what is excessive seems a way to purify this connection, as well as the use of 

elements and compositions that recall our memory; “the atmosphere of a space as the 

combination of factors that are able to move the person who is experiencing it” (Zumthor, 

to the sense of inhabited landscape, proposing life in a dialogue with nature and the 

changeable character of things, so that men is closer to comprehend them when engaged 

to them.  
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Denmark 

The Danish welfare system is based on the idea that all citizens have equal rights to social 

security, which means the state provides free healthcare and educational services for all. 

work conditions and a great social support.

population was impoverishing due to the industrial capitalism and the large landowners, 

which resulted on a large emigration and a general feeling of dissatisfaction. Parallel to this, 

the cities grown to be unhealthy places with high rate mortality and no place for elderly to 

many became the main concerns for the Danish society.   

The revolution didn’t reached Denmark but the social democrats, under the leadership of 

K. K. Steincke, adjusted the welfare legislation continually. The implementation of this social 

model had since it’s beginning a close bound to the civil society’s initiatives, translated into 

strong and popular housing movements. This represented as well the start of the symbiosis 

Architecture in a way worked as a direct tool of the welfare state. Soon was realized that 

ideas of freedom, equality, utility and good living conditions for everyone, since it was 

through the thinking, creation and design of spaces that the state would be able to have a 

positive impact on improving citizens’ life.    

The focus on human development is the main motivation for the Danish society. This idea 

branches out into a set of principles, such as the concern for the many, instead of an 

boundaries between buildings and people, state and civil society, the others and us. 

This is also a glimpse of the ability to trust and share that is experienced in Denmark. 

In fact, the strong impact that architecture has from its urban scale to a living space 

collaboration with the users allowed for a deeper meaning in their projects and a more 
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 The increasingly consolidated collaboration between architects and society on improving 

and buildings for the many; this consisted on opportunities to push architectural and social 

boundaries forward.  

The right for good living conditions is a permanent horizon; to work in architecture in 

solutions could serve better, what potentials could come from each project. Certainly this 

is also due to the particular positive and stable situation the country is experiencing, but 

the fact that Danish are raised on the ideals of a common good and a realistic pursuit of 

happiness is a key factor for the freedom and accountability in their society.    

Now the problems the studios are dealing with have to do with sustainability, urbanization, 

daylight, noise pollution, quality of outdoor areas, house prices and walkability, among 

others. 

The difference between this position and the modernists had to do with the humanism on 

the approach; architects and urban planners are not concerned with great gestures or total 

programming, but with the adaptation to each problem as a base for a social proposal 

connected to the people and their reality, which would be left open to develop beyond the 

architects’ control, leaving room for the same organic “variety and development” that Aalto 

thought about. 

The rights related to space and its potential have to be permanently reinvented and 

architects in Denmark seem to have taken their share of social research. Their participation 

in registering and analysing the impact of architecture and urban planning into people’s 

behaviours was a natural consequence from their care for people and comfort.

taken an important place; not only as a way to understand the emotional and existential 

consequences of Architecture, but as a support to create new solutions that will intentionally 

have a positive impact on people’s life and buildings’ performances. This is the case of the 

specialization that Danish architecture is achieving on studying and designing healing and 

learning spaces as settings that greatly contribute to the cure of its patients or support the 

learning processes of their students.

 



| 33

Architecture is used to drive change and to pursue the humanist values with its presence. 

In this line of thinking, also its formalization must not obey to any moralism, but to respect 

intervention and its practicality is however not integrated in a cohesive way, what I believe to 

be one of its weaknesses. 

been to collapse rather than consolidate the division between the aesthetics of architecture 

and the need for viable and pragmatic solutions to show how people can live.” (Jensen and 

The necessity of expressing artistic freedom along with the idea of “unpretentiousness and 

The democracy has also resulted on an absence of leaders, but a general high level of 

architects. These circumstances produce several interpretations of the same architectural 

values that seek not for a general consensus but the care to optimize the projects, funds, 

and places.

but to respond to needs and opportunities for civic development, understanding the way 

state, market and civil society can relate to each other. This has proven that public space is 

a possible successful business model and welfare state can generate wealth when allied to 

Architecture in its full potential.
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Copenhagen 

 area (Københavns 

true concern about life’s dynamics and, as mentioned before, comfort is understood as a 

permanent horizon that involves active experimenting and hierarchizing criteria.  

It is a city that evolves considering pedestrians, cyclists and young families, seeking to 

integrate them in a sustainable way both socially anc economically, the city council works in 

a way to achieve social models that generate value and wealth. 

“When society gets wealthy is possible to extend the concept of quality to new sectors, also 

more time to consider the quality of the buildings and spaces we live in.” (Jensen and Weiss, 

works well enough for the spectrum to spread. 

Now it is about evaluating the quality of the outdoor areas, the daylight conditions of the 

city, to make sure children can walk to school, etc. 

In other words, it is about eradicating all the problems the cities may have nowadays 

compared to the suburbs, still maintaining their possibilities and diversity; understanding 

Architecture is seen has a right; since it has proven throughout time to improve living 

conditions. Architects that renounce their authorship to the service of equity and comfort do 

focused on how architecture can be better physiologically and psychologically: “First life, 

an architecture that reaches all aspects and serves all needs. The new generations are 

interested in addressing all requests without hierarchical system, as a literal impression of 

democracy in architecture and daily life.
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The lakes, Copenhagen, Denmark | 12
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Michael Droob both architects graduated from the Royal Danish Art Academy’s School of 

template loft at Reshaleøen, an interesting place to work on since there are a lot of studios in 

the building and the chance to get to know different architects, artists and their work.

The B&W loft has a great character for sheltering Art activities. The steel structure was kept as 

well as the high ceiling¬¬s and the industrial glass façade. What used to be before a full height 

plates and stoves heated each room. There is a large open space with a common kitchen 

and dining area that was also used for parties and gatherings. The separations between each 

studio are made from white plaster, with some large glass openings that allowed seeing inside 

and assembled in plywood by the partners and interns during a week. 

a reading area with plenty of architectural books and magazines that we can consult. The 

printing room, material storage, a counter where the projects were discussed and a day bed.

Besides Laust and Michael, four interns that are all Architecture students complete the team. 

and partners is very positive and pedagogical. It is a small studio so everyone works together 

as a team, the work is divided and the interns should be able to work independently. Despite 

the partners give a lot of feedback, so the interns are able to see their work improving fast 

and become more aware of their weaknesses. It is also very inclusive work environment, the 
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13 | POINT, Laust Sørensen and Michael Droob at the studio
14 | Common space at the B&W loft
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partners make sure we understand the project and everyone is on the same page. There is a 

lot of individual work, but there are also pin ups where it can be discussed all together.

With their projects, POINT tries to achieve “human expression, interaction and social 

sustainability”. The architecture should bring people together, allow stronger connections and 

its starting point is always a proper analysis of the site, context. 

They have an interesting approach on what concerns social sustainability and new 

Functionalism, the main themes being explored now in Denmark. They seek to add value to 

the site with each project and their main focus is how people could be served and pleased 

with their designs, “sustainability is the capacity to endure. For humans, sustainability is the 

economic dimensions.” 

Other of POINT’s values was the critical position they have regarding tradition and innovation 

and the clarity of the balance they seek with each project, as a way to achieve the right 

steadiness between respect for the cultural heritage and the freedom to take risks and look 

for new solutions. The graduation of privacy and how architects can control it by the use of 

architectural elements, both interior and outdoors, which means understanding the spatial 

consequences when positioning volumes, walls, levels. 

The idea of Layers can also be found on their design process, not only as a way to project 

Architecture, but also to assimilate the site and the program conditions before it starts, this 

is important on their seek for complexity and relevance of their projects. They read the needs 

and potential from the site. Every answer should be there, so there should be a careful analysis 

to the site, its users, its history, materiality and program. Besides this, they are also concerned 

them in every project, the way they achieve this is in my opinion one of their main strengths, 

that I believe comes from experience and the relationship between them. The studio has a 

conceptual approach to each project and a connection to the character or artistic part of 

Architecture. It was always possible to look for references and get to know new artists and 

works that always inform and refresh architectural ideas and thinking. 

What remains the same in the different projects is the concern for their spaces to be 

gathering areas for people to meet spontaneously and to set different moments in an 

articulated spatial sequence that would serve various users, needs and atmospheres. This is 

achieved through the graduation of privacy, linking private to more and more public spaces. 
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Design Process

“The word of thinking rests in the sobering quality of what it says. 

Just the same thinking changes the world. 

It changes it in the even darker depths of a riddle, 

Depths which as they grow darker offer promise of a greater brightness.” 

Heidegger, 1959 

being alive and experiencing the world truly means. By thinking we become aware of our 

presence, actions and the way these relate to the world that involves us.   

An idea appears as a glimpse of something we don’t know yet what it is, it carries novelty in 

its character and an identity of its own. In this way, it seems like it isn’t totally a result from our 

knowledge, backgrounds or inclinations, but as something that exists in itself and we were 

allowed to perceive.      

Architecture relates to the pursuing of ideas, to the construction of realities that are able to 

The process of thinking and doing Architecture has to do with several phases and tools, which 

are possible to identify. 

articulation and the way our performance corresponded to its results. In this way, Architecture 

is supported both by theoretical and practical thinking, as well as on the designer’s personal 

experience, believes and perception.

Regarding Architecture’s theoretical base, it is possible to identify its aspects taught 

in architectural schools that concern its several sides such as history, theory, physics, 

mathematics, constructions, materials, programming, management, among others. Besides 

could be as many as the methods adopted or invented by architects.

Internship
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ones correspond to every informational tool that is involved in the process, from the cartography 

maps, wind roses, light studies, legislations, user’s concerns, program requirements...

Practical thinking is extremely harder to describe due to the novelty of its nature. Architects 

seek to discover what they don’t know yet. This pursue isn’t most of the times clear, the 

innovation has to do with the impossibility to solve all the problems in the way one did before 

or according to the same hierarchy of values. 

exercise of generating new articulations and meanings from what is known and understood. 

Architecture deals with the wonder of discovering what isn’t known nor seen before. In Hannah 

laws and their probability, which for all practical, everyday purposes amounts to certainty; the 

new therefore always appears in the guise of a miracle.”

Innovation is solicited every time the project changes and is dependent on the creative human 

mind  that solves it at the time. Each project represents a whole new set of constraints, needs 

and features. In this manner, the way to solve a project cannot rely exclusively in the methods, 

approaches or solutions assimilated before: Architecture demands the creation of something 

the several sides of the project, concept, form, function, construction, and detail, among 

others. In its best performance, all these strings appeal to the same structural principle.

Architecture deals with reality shaping, which means it has to enhance and add value to a 

is supported by the accurate domain of constructive techniques and social sensibility.    

The Design process intends to clarify these ideas into determinate products, with a character 

and coherence of their own. Architects as any other professional intend to approach a problem 
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with the tools and techniques that would preform better on the search for an optimal solution. 

by the different requirements and problems that arise from them which are common to every 

design proposal.    

These phases have to do with the several sides of an architectural project, such as the 

program, site, building elements, spatial organization, form, structure, construction, scale, 

This means the Design Process also seeks for coherence between the numerous sides of 

the project so that it reveals a strong consistency between its strings; its concept could be 

seen on its details, the representation informs and encapsulates the idea; the conceptual 

premises come from the previous studies and references.... This requires an understanding of 

Creating something new and learning how to do it are interdependent, the more we try, more 

on our own practice means to understand what we did and how effective were our methods 

facing our intentions and how was conducted our discovery.  

Architectural learning is puzzling due to the internal processes one can hardly explain, think 

or even perceive as it goes. Students start to be able to detect spontaneous reactions, errors 

and qualities in design drawing. These are related to one’s particular architectural perspective 

and the way their development is proceeding. 

As students are introduced in Architecture, they star to get familiar with its methods, theories 

and techniques and to adapt them to the challenges they face, the way each of them do this 

important things cannot be thought but must be discovered and appropriated for oneself”. 
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“letting my experience carry me on, in a direction which appears to be forward, toward that I 

The requirements for learning seem to be: awareness during its experience, curiosity, about the 

as a reaction to more or less familiar situations; the knowledge will come tacitly to this practice.

University, intends to clarify the design process in Architecture.

proposals. It also develops the idea on how this process is not linear but works in loops, being 

every phase informing of the others.

It proposes a way to a controlled and cohesive project, since it is a theoretical description 

of a complex process that tries to connect different aspects such as Concept, Aesthetics, 

Functionality, Technology, Construction, and Sustainability. These aspects should not only be 

coherent between them, but they also should enlighten each other for a strong and integrated 

solution.

The articulation of design, functional and technological aspects help clarifying decisions; and 

making them realistic and optimal. However, is not simple and requires effort and experience 

to take advantage of its full potential.

The Integrated Design Process phases are Problem Formulation, the Analysis, the Sketching 

phase, the Synthesis phase and the Presentation of the material. After, there will be presented 

a short description of each moment on the project.

On the Problem Formulation part the team focus on understanding the challenge and get 

familiar with the problem. It is necessary to create a base for the next phase, making sure of 

what is needed to proceed.

The analysis involves getting a deeper knowledge of the site, its character and its relevant 
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aspects, such as the climate, sun exposure, historic analysis and sound analysis, among 

others. The process of studying references and case studies for the several aspects of the 

proposal is initialized.

The sketching phase is the beginning of the studies in design, structure and space, with 

assistance of graphic and digital tools, sketches, physical and digital model. In the synthesis 

relationships between form, structure and space. 

The changes are made according to the information obtained by the analysis on the different 

aspects, ending up affecting each other and justify decisions that needed to be made. As 

one moves along through the development of the project it gets more and more coherent.

After this, is about moving to the details and the presentation phase, developing everything 

that is required to communicate the proposal such as plans, sections, elevations and spatial 

17 | Design Process phases and working tools
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are able to understand the complexity of the problem as soon as we start testing solutions. 

Only by doing this, architects are able to realize their strengths and weaknesses and become 

aware of the several demands of the project.

In this manner, the phases described before don’t follow each other linearly, but in loops and 

The indeterminate essence of designing demands for a continuous investigation of the 

several aspects of a project at different moments. After clarifying some constructive detail, 

an architect may be able to see how the spatial elements should be connected and aligned; 

premises are essential and which should be left behind.

Experiencing is the way to discover the invention and to become conscious of the challenge. 

The more in depth we get with potential solutions, the more aware we become of the 

dimensions of the problem, this provides the chance to a greater meaning and relevance of 

the architectural intervention. The phases described by Knudstrup can be used as a guide to 

understand my working experience at POINT. 

          Photography and video

          Manual measurements

          Books

          Internet

          Sketchup

          Vray

          Editting

          Cardboard

          Diagrams

          Collage

          Technical drawings

          Handsketching

18 | Projects and my intervention
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POINT’s methods

mainly by the partners that consider all the constraints and possibilities associated with the 

architectural project; they also discuss the architectural approach to it and what is important 

to obtain with the new spaces. This and the division of tasks are discussed with the interns 

at a later stage.

The analysis phase is mainly entrusted to the interns; the measurements were done with help 

which demonstrated to be extremely useful when was time to redraw from the originals that 

were never completely exact and the visits to the site were done. 

The evolution of the conceptual was treated as an experimente. The interns were able to 

experiment with hand sketching collages or physical models. After this, the partners would 

comment and discussed in which way it would relate to what they want and what other 

solutions should be investigated.

Also the search for references was done at this part, it was always extremely rewarding to do, 

were rushing to do this; often this was done in two or three phases, where we would present 

what was investigated in pin ups and discussed and then Michael oriented us in the search of 

done in Sketchup, and then renders were done with Vray and the editing in Photoshop. The 

diagrams were done with Illustrator and the presentations were put together in Indesign. The 

printed with Ultimaker. Laust and a civil engineer dealt the technical and constructive tasks.

Naturally, it was possible to observe some alterations and regressions between phases; the 

developed and thought through, the more changes and nuances they seemed to gain.The 

difference between Laust and Michael and the rest of the interns seemed to do with the 

behind, their experience allowed them to become more natural regarding their intentions.   
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Time schedule 

The work in the studio involved participating in several projects at the same time, depending 

Our tasks would be assigned by Michael and normally carried on until completed, but 

sometimes we would also switch between us so to have more experience and feeling of every 

project.  Art Points was a project that I would go back to when I had time, while the others 

had to be prepared for the meetings and deadlines of the clients. There were also numerous 

These consisted on short periods where we would work for projects that came along through 

Michael and Laust’s friends, such as a proposal for Refshaleøn’s doc done by Claudia Laroux’s 

studio, that I spent a week working on, or Jon Nguyen David Lynch’s documentary that we 

had to discuss an comment on. We also started a housing competition to Præstø, a region 

near Copenhagen: we went for a site visit, prepared the analysis and the model studies but 

project.

The last project I worked on was modular apartments for Templehof in Berlin that cannot be 

modular systems that after the refugees’ occupation could be converted into other uses and 

functions through the easy connection of the different parcels.

19 | Time schedule



| 49



50 |   

20 | Site visualization
21 | Rooftop previous conditions
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Type: Proposal for DEAS

Stage: Design stage

Architects: POINT

Main tasks: Measurements

physical models 

architectural expression development

spatial and light studies

 design development

Used skills: Hand sketching

 technical drawings in Autocad

Jernbane Alle

The goal was to transform what currently are the storage spaces for the residents of the 

 each. Following the development of the project, it 

 per apartment of the block, a new bike 

currently used as a bike parking space, commerce and laundry room. It also has a backyard 

The façades are from red brick in the front and yellow brick in the backyard. The roof was a 

underneath. 

When POINT was at the site, they were able to notice there were some leaking problems on 

the piping, whose repairs had been made since the past ten years, but besides that the roof 

appear to be a dry and healthy place with no humidity signs. 

The roof has a collar beam structure made out of timber that rests on a strap on the façade, 

skylights on both sides of the roof, however its frames should be substituted. There was a 

requirement made by the constructor that the new kitchens and bathrooms should be aligned 

The project intends to create new pleasant and lively apartments for families with children. 

This was carried out with a clean and straight interior layout where the partitioning of the 

space was optimized to the essential, in order to have the maximum of natural light in the 

apartments.

The idea for the units was to have a large and opened living space, a master bedroom and 

two other bedrooms for children. The access spaces should be reduced to the minimum and 

all the rooms should take advantage of natural light. 

the new protruding windows that would not only provide great amount of light, but would also 
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22 | Section studies for skylights options 



| 53

!"#$%

#"&$%

!"#$%

#"&$%

$"'&%

$"'&%

#!$$())

#!$$()) #$*$()) #+&$()) !&$$()) !#,&())

#$&'())

++,())

#*$$())

#+,'())

#-,,())

#!$$())

#.&$())

!"#$%& '"'$%& ("'$%&

)'"!$%&

)"*$%&

#"*$%&

!"!$%&

+,")$%&

+-"+$%&

+-"*$%&

+-"+$%&

-")$%&

+,".$%&

$+)$%&

$++$%&

+!"-$%&

$*".$%& $("#$%&

$#"+$%&

#"*$%&

&/
'(
)
(0(
*/
+1

#("!$%&

+-"-$%&

++")$%&."'$%&

#("($%&

#"!$%&

+!")$%&

+-"+$%&

!"!$%&

+,"-$%&

.(
)
(0(
#$
(1 +*#())

'$$()) ,/
'(
)
(0(
&/
!1

*()(0(*/,(1

,/&!()(0(&/-1

#+#$()) #,*.())

/012$132$4$567896:;$1<<9:$=>?>@9%9?:

/A6BC$5><<96<$1DDE$-'

!$$$(234543678943:

;<4(=>:9?@6:43(A(B>:C5876D=E6E:
F96?G>?9$1DDE$!1HI$J$-1HK

#-#,$L>?MDN<9$4$=>:6O?6OP$#(+,$L>?MDN<9

B>:F@>E0G6=C>=6?E8F@>E
H7868=434E54(D?3I?@5

#.$'-

#J#$$(KL!M

)+4,.4#,+!

K++M$#"#$$

NG

allow people to stand on the area underneath, what is particularly nice since one of the main 

issues of roof spaces is the uselessness of the areas close to the gables.

There was always the intention to treat the spaces according to the same drawing principles 

for all the units. This was achieved by having a common language in spaces like accesses, 

organization, among others. 

Process

design phase; the partners were working on optimizing and improving the plan solutions of the 

Rooftop apartments’ plan | 23
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24 | Section through bathroom and bedroom
25 | Section through livingroom

 | 0     | 2                                | 10                                       | 20M
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family’s apartments, taking special account to the spatial articulation of the several spaces, 

the positioning of the skylights and the organization of storage space and modular furniture.   

My task I worked on had to do with the spatial solution development and trying to make the 

most out of the spaces without breaking them into smaller ones, and doing this managing to 

keep these solutions cohesive with the drawing language of the proposal.

I worked on how to articulate the spaces in a best way possible, trying to understand the 

easy in the beginning since the inclination of the roof represented different kinds of use when 

coming closer to the gable walls. 

use the space. In the central part of the apartment the height was more expressive, so there 

were the accesses and the core of the living spaces; the sitting areas could take advantage 

enough for people to stand, what represented an opportunity to use for furniture or storage, 

for example for positioning the washing machines. 

Another delicate issue was the torsion points of the block, which consisted on critical plans 

spaces. 

The positioning and dimensioning of the skylights was an interesting aspect of the project. 

provide light in strategic darker places of the apartments, for example the entrance halls, and 

to enhance the spatiality of certain rooms, as the bedrooms or the showers.

down the walls because most of them were loadbearing and if not, it would be too expensive. 

storage spaces. 
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this case, the drawing of the negative space, the access axis needed to get to each storage 

proportions tests for the storage rooms; they had to be easy to move in and from easy to 

assemble. 

With the bike shed there were made some studies of different kinds of bike parking. The goal 

was to have a simple light structure that would relate to the block and added value to the 

front outside space. The idea was to have a frame structure where plants could grow. On this 

tested.

took depended on the detail level and we used it basically for simple or very small pieces, as 

walls that is not high enough for users to stand. It was nice to have time to think about 

solutions as integration of furniture modules and the development of the protruding windows 

as a way to provide both light and a different spatiality for the apartments. 

Another point, is the importance of working with clear lines in order to control the interior 

example of this were the corners of the blocks, it was harder to work with them and took us 

longer to reach a satisfying solution.

Finally, it was clarifying to work with POINT when designing the interior spaces, they always 

among other considerations that I will bring with me to my future works.
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Type: Installations to be presented to 

museums and Municipalities

Stage: Design and preesentation stage

Architects: POINT

modelling, concept development, 

design studies, diagrams, and slide 

presentation.

Art Points

This project consists on an installation achieved by the development of cubic modules that 

function as structures that receive art pieces in any form (paintings, sculpture, video, sound 

art to the people. The project should be developed from the collaboration between the 

municipalities, POINT and artists invited to exhibit.

It arises from the fact that the traditional art institutional framework lacks contact to the city 

and its daily life; the idea is to create a welcoming open platform where art can be displayed 

in unconventional places.

This is done in a way that could bring the art outside the museums, make use of the pieces 

that cannot be shown by lack of space, or bring people to appreciate art without having to 

pay for it.

Art Points intend to break the institution into smaller parts and spread it out in the cityscape, 

making it accessible to people and bringing life to the urban space. The consequences of 

this work have to do with social responsibility, art visibility and adding value to the context, 

between people and the art pieces. On one hand, they allow the art piece to be the focus, 

on the other, their architectural scale is welcoming and not monumental as most of museum 

buildings. So, even if we are dealing with public space, the relation achieved between 

architecture and user is more even and personal.

focus should be on the art piece; therefore they must be almost abstract. It was POINT’s 

intention for these to preform as stage to the Art and to melt in the city layers. 

cubic modules have numerous variations and the studio was interested on discovering which 

recognize them as part of Art Points. 
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Different Art Points: performance, installation, painting, video, sound | 28 

The materiality can also be adapted according to the site; concrete, steel or wood, were 

some of the materials explored in the studio. Relatively to the possibilities of articulation of the 

structures, they were designed to stand alone, or to be articulated in a larger network of Art 

Points.

Process

When I started working on the project it was on the presentation phase, my task was to 

design a presentation and the studio already had some material, however in this case the 

most effective way of showing the project is throw visualizations and diagrams. Naturally, this 

required investigation of the project and its references. 
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29 | Art Points generating public space 
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My task was to prepare the presentation the partners will show to clients in order to sell the 

project, this required visualizations, diagrams, text and some investigation.

Firstly, I was able to get in touch with some studies about Sol Lewitt, this was important since 

it is the main inspiration for this project, particularly his series on the variation of the incomplete 

cube. The most relevant ideas were repetition and the creation of a system that would reveal 

context and for allowing the Art pieces to be the main aspect of the installation. 

The presentation was divided in themes in order to achieve a progression that would explain 

and sell the project, these were: “The Art institution”, “The cube”, “The possibilities”, ”The 

implementation”, “The Art pieces” and “The Art Points”.

the monumental and private character of the museums in general and clearly show throw 

diagrams the concept of breaking them into smaller pieces that would relate easily to people 

and could spread their borders threw the city.

After, it is explained the numerous variations that the structure can assume, this was a 

The next part was about representing how the implementation is done and the structures can 

relate to a site. The exploration of the different kinds of possible articulations possible has an 

impact on the urban space through the way they relate to each other and the work that is 

being staged. 

There was also the chance to explore the possibilities of the structures when related to 

different Art expressions, this was a more creative work which I enjoyed after studying and 

assimilated the project, and corresponded to series of Art Points I could design picking the 

There were made an example for each kind of Art Points (painting, sculpture, video, sound, 
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Finally, the presentation would be concluded with some visualizations of the project in different 

scenarios. The way Architecture changes the public space was also an important aspect 

object can help people’s relation to it, and consequently, after the context they are built in.

The idea of reducing a project to its essence was extremely challenging, especially since it 

was a complex project which I hadn’t work on it from the beginning. It was a great chance to 

improve my presentation skills; I had to do a lot of diagrams and mainly to understand how to 

transmit a lot of different information in a clear and attractive way.

The presentation was done in about two weeks, I had some of the material but most of it I had 

to do it from the beginning or edit some of it to achieve a cohesive product.

It was very pleasant to do so, since it was a chance to work with the commercial/marketing 

aspect of an architectural project. It was about keeping it simple and clear and making it as 

POINT are always aware of the interns’ performance and it is possible to get some feedback 

from the partners, which helped to line a clear strategy on how to tell the project, we found 

parts and presenting it from its main idea to its architectural expression. 

It was also very positive to work on a project that was equally related to Art as to Architecture. 

Is rewarding to study other artists and professionals’ work, since there can be some issues 

and aspects that you can bring to your own work and naturally have a broader and fresher 

view of the world. 

Danish Art Academy, one of Lewitt’s contemporaries whose work also revolves around similar 

themes.    

Art Points was a pleasurable project to work on mainly because of its close relation to Sol 

Lewitt’s work and his ideas of series and variation that revealed to be potentially good to be 

allowed for creativity in the process of presenting it. I was able to design the modules for the 

visualizations, adapting them to the selected pieces.
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Art Point: painting | 30
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Type: Competition proposal for 

Stage: Programming, conceptual and 

design stage

Architects: POINT

Main tasks: ite register through 

and historical research, concept 

physical models, design development, 

space studies, light studies, diagrams, 

technical drawings, proposal 

communication

Gammel Holtegaards

proposals for a pavilion that will be installed in the garden during the summertime. Every year 

has a different theme; it started last year with Orangerie, this year Menagerie and the next will 

be Scenery. 

Thurah. Now it functions as a house for exhibitions and its baroque garden is open to the 

public. 

The competition is to design a pavilion that should have visual impact, innovative style but still 

related to the baroque, seeing it throw a contemporary light. We should be able to understand 

the pavilion as a temporary space and have a artistic and architectural approach to it.

A Menagerie consists on a collection of wild animals kept in a space to be displayed.  In 

the competition, we are able to have a free interpretation of what a menagerie could be 

nowadays. However, naturally there where some frameworks that we should consider, such 

as the requirements for animal accommodation, the type of animals which the gardeners are 

Since POINT had already participated last year, we had some material to work with, such as 

as well.
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 Visualization of the garden through augmented reality | 31



66 |   

32 | 



| 67

Menagereality 

balcony from where him and his guest had the chance exotic animals. 

Nowadays it sounds quite absurd to keep the animals in such circumstances, however we 

where interested on giving people the chance to have an eccentric experience when visiting 

Today, the technology used for augmented reality is more accessible, being possible within 

the given budget to create experiences integrated with views over the garden. The animals 

would be computer generated and the experience would include video, graphics and sound 

that would be transmitted by headsets. 

Besides the animals on the augmented reality experiences being the same as the ones that 

used to be kept on the initial menagerie; the shape of the building took some inspiration from 

the old pavilion, being a distortion of the original structure.

Its sides were extended to provide the best view for the experiences and the openings’ size are 

connected to the type of animal and their location on the garden, treated in a cinematographic 

way. The scenes would have a humoristic take: a monkey would be climbing the Orangerie, a 

would seem to had escape, among others.

The pavilion is constructed on a steel frame structure, its exterior cladding are forehead plates, 

that resembles the industrial character of the animal shelters, the interior should be wood 

veneered in pine, to contrast with the outside and provide an intimate feeling to the visitors.

The materiality was chosen considering that most part of the budget had to be used with the 

technology for the experiences.
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Bi Kuppel

The Bi Kuppel was the other proposal POINT submitted. 

The idea revolves around a tower that hides a baroque dome. The exterior was designed to be 

dome that is the stage for a live performance by a bee colony.

The baroque is explored in two ways, regarding its spatiality and ornament. We choose to look 

to the spaces that this architectural expression worked with and the domes were important 

elements of gothic buildings. 

We aimed for a strong contrast between the interior and exterior, the inversion of the dome 

seemed to catalyse this experience, besides that, it was the best way to allow people to watch 

the bees safely by a glass surface, the sound of the bees would be reproduce by speakers in 

order to enhance the experience. 

The bees were chosen because of the parallelism that exists between the shapes used in the 

Baroque period and the natural hexagonal structures they build. The focus was to articulate 

an elemental baroque space with an ornamentation that would come from the animals and 

would evolve as time went by.  

For this proposal we had to research a lot about this animals and their behaviour to know if 

it was even possible to present this proposal, assuring peoples’ safety and animal welfare.

Bees are very adaptable animals, several artists, as Peter Huyghe, had worked with them 

before and it is possible to create a template, for the bees to built on it and create their own 

over, contributing for its ornamentation as time passes. 

The tower has a mysterious aspect evident on its verticality and slenderness.  It is positioned 

next to the former pavilion so that the bees could collect nectar from its orange and lemon 

trees. The idea was to create a symbiosis with the garden. 

After going upstairs, the visitors would discover an impressive space where they could look 

down to the beehive or up to the sky, through its open ceiling. The dome could be lowered 
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interior there would be veneer panels treated with bee wax, the handrail made of steel, the 

Process

The partners told us to start working on the competition a week before the launch of the 

program so we could have time to develop clear and strong proposals, it wasn’t yet decided 

at that time how many we would submit.

We visited the site together to know the garden and take some pictures. We were able to 

understand the importance of the axis in the garden, how the edges would block the views 

and to visit the former pavilion. 

This was particularly helpful to get a better picture of what scale and site we were working 

with, the dimensions were way smaller than what we initially envisioned. After we collect the 

material we would need to start the analysis and sketching phase. 

information regarding the baroque style, its main architects, Borromini was our main reference, 

specially his domes and section drawings.

Regarding the Menagerie theme, we discussed based on individual analysis what a menagerie 

could mean these days, which kind of animals could be sheltered in the pavilion, which 

materials could be used to create a temporary structure that would preform well and still 

within the budget, among other things.

Each one of the interns presented some thoughts and sketched proposals for how to combine 

both themes, through hand drawings, collages and reference pictures.



| 71

Initial sketch for Bi Kuppel | 34
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35 | Visualization of the menagereality next to the former Orangerie pavillion
36 | Sketchup models testing different volume proportions for Bi Kuppel
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after some comments of the partners we had to gather several inspirational images and talk 

about them, explaining how can they inform a concept for the pavilion. 

I was particularly proud in this project since my initial idea of the bee tower was chosen to be 

developed by the studio, ending up being one of the two proposals submitted. 

Discussions took place and the partners oriented the interns on what to explore regarding 

ideas we were going to work on during the weekend. The strategy was for everyone to be 

involved in both projects and so happened.

I was mainly working with Bi Kuppel, but was also able to help with Menagereality. I had to do 

some sketching and concept implementation and try some option for the exterior and interior 

of the proposal. 

presented on the images. Then I did some studies for the interior space of the tower, how 

should the people approach it, how high is the void, how big would the dome be, how should 

people watch the bees… this was done both in Sketchup and Autocad.

After, it was a matter of drawing and detailing. I also had the chance to work on some 

visualization for both of the projects and on putting up together the presentation material. 

discussed what to improve and correct; this was a very important aspect of the competition 

the work hours.
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The main aspect I learned from this competition was the importance of time management. It 

was vital to have one of the partners coordinating everyone since we had to produce a lot of 

material in a very short period of time and needed to be focused on completing the tasks well. 

I was able to look up for references considering the project programmatic and technical 

aspects and then to articulate it with other people’s information and ideas. The thinking 

reaching a concept when all of us were working on it but it was essential to be precise on our 

communication of the ideas what was harder on an initial state.

The coordination of the team was a striking factor, we had to trust each other and work fast 

and effectively in order to produce quality material in short time and make no mistakes. We 

felt comfortable on being totally focused, for this was important to trust in each other’s work 

and Michael’s leadership

for the proposals how well the team members can communicate between them, not only 

because of the mood during work but mainly because it is very important to inform others 

about our ideas and conclusions and ear from them. When this is done correctly, the pace 

improves immensely. The adaptability is also a key point in my opinion. We should be quick 

the work we started. 

The concept development process was the most interesting part to be involved in; it was very 

enriching to see how the partners lead the process and how it had to do with opening and 

narrowing possibilities in different phases. 

then moved on to references and analysis, talked again and summed up the guidelines that 

interested us, than we selected what should each of us explore and investigate so we can talk 

again and decide on the concepts to be developed. 

The individual work intercalated with group discussion and thought was very intense and 

each individual.
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Stage: Design stage

Architects: POINT

Main tasks: Measurements, spatial 

concept implementation, architectural 

expression development, space studies, 

light studies, design development. Main 

atrium and workspaces sketching and 

design detailing, skylights studies, spatial 

organization development, accessibility and 

Group M

marketing plans for companies. It is located in the center of Copenhagen and it takes a whole 

Naturally, the block had undergone several alterations over time and the measurements and 

the drawings of the original conditions weren’t completely reliable, this meant some research, 

rechecking of measurements and studying of its construction for starting the process.

The project started to focus on reconverting the connections between the public areas of the 

company, in order to create an easy, lively and clear environment for the workers. Since the 

beginning, it was mandatory to design a new atrium and stairway.

could embody the image of a new, dynamic, successful and pleasant space where workers 

would be happy to be in., these qualities had to do with physical openness, natural light and 

views of different activities. 

Also due to the natural need of dividing the space into smaller meeting rooms, it was very 

important to make the most out of natural light and guarantee that the common areas were 

open and bright, economizing the use of physical divisions. 

When I started working on the project it had already developed and passed its conceptual 

phase. The concept and language of the project had already been decided and we were 

dealing then with its implementation, being necessary to design and test its architectural 

expression, mainly in its core common spaces.

The dimension of the project was extended over its development; now the intervention was 

facing the new space that the atrium would represent. The size of the cafeteria was not 

area, the common spaces weren’t attractive for the workers, it was confusing to walk in there 

wasn’t a main meeting space, in other words, a lot could be done. 
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       Workspace
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The new main areas of the intervention were the roof terrace and its access, the reception and 

lobby, the cafeteria, new working spaces, new meeting rooms and the connections between 

all of them.

It was important for POINT to think both individual and common spaces to be designed in 

order to facilitate openness and stronger relations; this meant to reconsider their borders and 

due to its connection to the cafeteria should be seen not only as a working space but also as 

a dynamic area that according to people’s need could function either as a meeting, eating or 

working area.

present work or have parties. 

There will be no longer one elevator but from two both sides, being possible to access the 

street from the atrium.

Process

The studio already had already started the concept phase when I started working on the 

project, so I had to get familiar with it and to understand the ambitions POINT had towards 

its intervention. I had to understand the character of the atrium and how the block worked 

regarding its accessibilities and functions. It was the start of the design phase; the clients 

architectural language between the several spaces, to design and detail each of them. 

The functional distribution wasn’t set already at that time and we had freedom to alter it 

and measure all the spaces so we could proceed and correct the original drawings. It was 

helpful to see how this process should be done and how precise we need to be considering 

and rechecking the original drawings with the real spaces, there were a lot of mistakes and 

imprecisions as they were old drawings. The video came to be a useful tool for redrawing the 

plans, since it was impossible to register all the details.

We had to draw not only the plans but also its façades to understand the character of the 
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existing model Point made when the project started; this was just from a part of the block, as 

represented on the plan. We had to build all the rest of the block, what took about one week 

and it was very important to be precise since it would be a model that would have to be shown 

in meetings with the clients. At the same time it should also be a working tool, so it had to be 

strong and easy to dissemble. 

After this, I was able to start sketching on some ideas regarding the materialization of the 

main space and how it should be designed. This was extremely motivating, I had about one 

week to work on it and had a lot of feedback from the partners what not only helped me 

understanding the project better, but also develop thinking on connecting spaces, different 

I started with hand drawing sketches and then gradually testing plan and section drawing 

weaknesses and where they should be worked on. 

several options for a more private working space where people could work for a few hours. It 

best decision would be to clean the space as much as we could so the focus would be 

unavoidably the stairways and its skylights. The solution was to treat it as the other original 

stairs that have a hidden character and do not disturb the other spaces.

The working space was a particularly pleasant to design. We came up with this idea of 

curtains so that the users could control their privacy according to what they were doing 

plans and realize some light studies and renderings to understand the spatiality of the place. 

Due to the complexity of the project, it was important to represent it well for the clients. It was 

very interesting to try to come up with clear ways to represent the spaces, their connections 

and our intentions; I did diagrams, rendering and editing work.
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43 | Visualization of the reception area
44 | Visualization of the workspace
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This project was the most extensive and complex I worked in on the internship. It was 

demanding to work with an old city block, we had to learn about its different construction 

types used throughout time, its different materials, the imprecisions of the drawings due to 

the numerous alterations done and consequently its particular spatiality. There were spaces 

the space, done over the years by different people.

I understood the importance of trying to clarify the space as much as possible and also, 

due to the need of different private spaces, to draw it in a way we could have privacy and 

of partition use, and the opening of different windows and skylights.

It was very relevant to get to know the needs and ambitions of a large company, mainly the 

proposals required a big budget we had to make sure we can convince them of our intentions 

and that it was worth spending money on all the suggestions.

I mainly worked on physical models, hand sketching and technical drawings; with this project 

of quickly testing a proposal and have a close to reality impression of how it is to be in the 

space we were drawing. This motivated me do experiment a lot with design solutions and 

form studies. 

| 45
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Norregade 24

This project deals with the reconversion of a rooftop apartment into three separate ones, for 

the different family members. 

 of rooftop area. It should be divided into three 

apartments for the parents and their two sons. 

The main concerns after visiting the space had to do with the piping and draining, since we 

would have to design new bathrooms and kitchens to make all the apartments independent.

Its spatial and structural considerations were equally important, since we were dealing with a 

rooftop. When visiting the site, we were able to see the apartment was in very good conditions 

and the main focus would be the separation and design of the individual apartments. It was 

also cleared up that it was possible to install two other new kitchens and bathrooms, since 

there was enough inclination for the watercourses. 

of the space and start to develop the design of the main apartment.

so that it wouldn’t be necessary to involve the neighbors in the construction work; this was 

approached as an opportunity to think about the mood of the space, and the possibility of 

According to the client wishes the bedroom should be divided into different areas, for sleeping, 

bathing and toilet, it should also have plenty of closet space. The idea for the space evolved 

from these considerations.

Process

On this case, the project was still on an early stage; it was set that POINT would be in charge 

of all the architectural work that was going to be done and now we had been focusing on the 

development of the main apartment. 

model so we could further work on it.

After, I worked on the living space and mainly on the bedroom; I had to work on the separation 

of the living room into different zones and propose some use options for it. It was about 

Type: Proposal for private client

Stage: Programming, conceptual and 

design stage

Architects: POINT

Main tasks: Measurements, spatial register 

physical models, space studies, light 

studies, design development. .
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 Initial plan with new walls and architectural elements | 47 
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living/kitchen/terrace.

have the chance to quickly see the consequences of my changes to the space. I was lucky 

to have lots of feedback from the partners, which is very rewarding since it reveals what I am 

missing on the matter.

On the other hand, it was interesting to work with experienced people that have a more 

trained sense of space and intricate concerns of how our decisions affect the technical and 

economical aspects of the project.

It was also very stimulating to work with private clients, due to their attachment to the project. 

It was hard to balance our point of view and make sure we please them and add value to what 

with a family, the solutions had to be practical and within modular furniture measurements. 



Conclusion 

References 
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Conclusions

of the 6-month internship and Design process at POINT, as a practice that would bring 

the learning of new methods, techniques and meaning for my personal architectural path; 

but also, its theoretical framing within Nordic Architecture and the present context lived in 

Denmark, that allows the perception of the used methods as a way to achieve the qualities of 

this kind of architecture. 

Assimilation of Nordic Architecture’s values

Nordic architecture stands as an example of humbleness nowadays: a string that sees 

architecture as a connector between men and the world and whose objective will never be 

diverted by the changeable and fast character of our times, or the individualism and appeal 

the act of creation instigates. Despite its results being more or less successful according to 

each case, Nordic architecture seems to never forget the values of comfort and human-scale 

through the exploration of local materials, craftsmanship and relation to nature. 

Throughout time, Nordic Architecture evolved on this pursue, distinguishing itself from the 

urge to connect people to nature, through buildings, enabling them to be in the site with the 

qualities of interior atmospheres, connecting men to the experience of the place.

Its craftsmanship evolved from the need to be precise in order to build to resist to harsh 

climates, with local materials, exploring its constructive techniques and potential to transform 

the inside into a desired shelter. None of the aspects of architecture stand above human 

functional segment, planning, or aesthetics that are prioritized over the everyday life of its 

users. 

The search for a space to be a home, enclosing the identity of a place, is a crucial aspect in 

architecture, and notwithstanding obvious, extremely hard to keep in mind in every instance 

of the design process. Moreover, now men live in cities, where humanism struggles to exist 

both in building and urban scale; the easiness and assembly of conditions to enhance life to 

happen organically is a complex project to develop and carry on.
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Denmark’s positive and creative environment

Denmark takes a relevant position regarding cities’ quality of life; there is a productive dynamic 

between leisure and knowledge, architecture and social experiment, professionals and 

people. Understanding the openness and dynamism inherent to life and the promptness to 

experiment and detach from the known canons’ leads to the stimulating situation this country 

is experiencing.  

These allied with resilience, conscientiousness and strive for an equal-opportunity society 

made the country a good place to live, work and for innovation to grow. The care for people 

is not resumed to protective laws and rights; instead, happiness and well-being are the 

permanent horizon that involves experimenting, reinvention of its boarders and the ideal that 

the best has to be public.   

It is truthful to think that here architecture works as a direct tool of the principles stated above. 

Not only by its connection to people’s initiatives and needs but above all, for being recognized 

as the main construction tool of a brighter and more valuable reality.

that provide everything for life to develop spontaneously, this is done by creatively blurring 

boundaries between buildings and people, state and civil society, others and ourselves.

The understanding of the emotional and existential consequences that space has in people’s 

behaviours and experiences came to be a door to a vast knowledge regarding architecture’s 

success. 

The unbalance that seems to start appearing has to do with the apparently unavoidable 

disintegrated character of this kind of architecture. The focus with the programmatic and 

architects offer with their projects. The absence of hierarchy of values and the rebuke of 

the idea that buildings are worth not for their character and beauty, but for the functionality 

they offer, drowned out some of the classical concerns regarding proportions, volumetric and 

external appearance typical from central and southern European countries. 
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Understanding of the Design Process

The Integrated Design Process is an attempt to describe a way to achieve a great architectural 

proposal, however we should be aware that there are things in Architecture that have to do 

with intuition, external factors, references from the old masters and different areas as Art or 

Nature that can also enrich a proposal, that escape the described method, since they are 

spontaneous and not controlled.

phases and aspects. In fact it really can be described as a linear process, but is always 

unclear when we are working on how well we are threating the process in a true integrated 

way; it will have to do with practice and with keeping high standards and clarity in our work. 

In Theory the balance is key to a good project, in Practice is natural to allow one aspect of 

the project to play the main role, if the others were still cohesive. While studying, we work 

for our group performance and ourselves. On practice we deal with clients and professional 

hierarchy that increases a lot of complexity to the project, since there is a lot of stress, forces 

and needs to deal with.

The time is also different on both, when working we really feel the importance of deadlines, 

keeping the schedule, delivering high quality material because it is real and we are part of 

something bigger that works for clients that we do not want to disappoint.  The reality stresses 

us more since we know we have to prove ourselves. 

It seems possible to control everything in Theory, and to be certain that if we follow the rules 

we are able to perform well, however in Practice factors as creativity, time or people can 

between what has done and its consequences and effects, considering the initial objectives. 

This tacit knowledge allows for an improvement and control of the designers’ actions. 

The design process depends both on the challenge and on the designer’s personal 

experience, believes, perception and creativity. Besides, it is also a tumultuous process that 

implies choices, impossibilities and the necessity of creating new articulations and meanings. 
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knowledge where its understanding can be done intellectually, practise demands trying to 

achieve what we don’t know, by methods that could be more or less familiar to us and are 

solicited while we are already experiencing. To be aware during this process is an optimal way 

to retain what can be useful for other projects, not only related to the domain of techniques, 

neither to social nor artistic sensitivity.

POINT

POINT stand in a particular position, both of the partners studied at Royal Danish Academy, 

what means a traditional Nordic background on what programming and researching are 

concerned; the studio studies the site and its conditions so to design a meaningful project 

requirements. 

They are not attached to any kind of language or formal image, so the projects always start from 

level experience they seek to propose. For this to happen they systemize their criteria through 

a hierarchy of values; prioritizing the spatial articulation, each of its moments proportion and 

comfort, conceptual clearness, coherence of the overall project, materiality, detail and budget. 

In the process of POINT’s architecture, the concepts are strongly linked to a strategy to 

improve the present situation for people, to bring them comfort, light and clear spaces, easy 

accessibility and dynamic spaces where one can presence the life of the building and the 

different experiences taking place.

The implementation of these concepts, the sensations the partners want to transmit with 

each space, or the materialization of their ideas are related to references and their layering 

in the design process. Both Michael and Laust seek not for examples of architecture, but 

photographs, paintings, sculptures, natural elements, among others for this. This brings 

tremendous meaning and appeal to the users’ memory in their projects. 

During the design process, 2d and 3d techniques are used: models, renders and drawings 

The experience of living and working for POINT in Copenhagen was extremely valuable for 

me in every aspect, concerning both my architectural student path and personal experience. 
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Hopefully, it was also clarifying on what the studio is concerned, its methods, practises and 

position within the Scandinavian context, being an example on how to achieve the qualities of 

this type of architecture, questioning the program and context one is working on, expanding 

on layering of ideas, references, demands in order to design architecture that serves people 

and reinterprets the horizon of great living conditions for all.
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